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PROGRAMME

9.00 – 9.05 am
Tobias Frese (Heidelberg)
Welcome

9.05 – 9.15 am
Wilfried E. Keil (Heidelberg)
Introduction

9.15 – 10.45 am
Antonino Tranchina (Rome)
Forma parit decorem. On monumental inscriptions in the 
Rogerian churches of Palermo

 Coffee break

11.15 am – 12.45 pm
Tom Nickson (London)
The Names of God. Reading texts in Reconquest Spain

 Lunch break

2.00 – 3.30 pm
Manuel Castiñeiras (Barcelona)
Vow, Memorial and Bond between Two Ethnicities: the 
Use of Greek Inscriptions in 14th-century Catalan Greece
 
 Coffee break

4.00 – 5.30 pm
Discussion of additional examples and final discussion

ABSTRACT

In the Middle Ages, especially in areas of cultural contact, 
different languages and scripts commonly intermingled. 
In the Latin West, Spain and Norman Sicily are two promi-
nent examples of such regions, but the eastern Mediterra-
nean was also a zone of artistic interaction between Latins 
and Byzantines, while different languages co-existed in 
those parts of Greece under Catalan control. In multicultu-
ral societies different languages and scripts were emplo-
yed (Latin, Greek, and Arabic, as well local languages), 
while the practices of different religions were also reflec-
ted and produced in inscriptions. Who could read these 
inscriptions and how were they be received by different 
groups of people? Were these inscriptions made only for a 
particular readership or audience? How might those who 
could not read these scripts respond these inscriptions?

In this workshop we aim to discuss the key questions and 
the results of the subproject A05 “Script and Characters on 
and in the medieval artwork” from a transcultural perspec-
tive. For many cultures inscription-bearing artefacts are an 
immanent component of sacral spaces, which constitute 
themselves through the artefacts’ presence. One impor-
tant area for investigation of inscriptions is the correlation 
of presence and restricted presence, and the visibility or 
invisibility and the legibility of these artefacts. Another 
important question concerns how inscriptions create and 
determine spaces and generate the sacred through the 
display of holy scripture. How can we understand the use 
of different languages and writing in these terms?


